Making choices:  SEQ CHAPTER \h \r 1Working moment by moment

Rather than try to play all a character’s emotions all the time, actors try to work in the moment, focusing on a changing series of priorities and motivations just as we do in real life.  This may also help a student to engage when working with an unfamiliar and overwhelming text.  Work with students on small sections of scenes to make decisions about how a character feels at any one moment.  Decide what is most important to him/her at that precise moment of speaking.  Decide how long that thought continues and where the next thought enters.  This might be done through improvisation or by marking up a speech as suggested by the example below.

Section title: discussing the murder of Duncan - Macbeth gets cold feet

	Ref
	Speaker
	Speech
	Thoughts / Preoccupations
	Primary emotion
	Acting / Staging Choices

	Act 1 Scene 7 line 31


	Macbeth
	We will proceed no further in this business.
	I’ve gone off the idea.  I want to put a stop to this.
	Fear?

Determination?

(You choose)
	Macbeth might catch hold of Lady Macbeth’s arm to get her attention and show he means it.

	Line 32 - 35
	Macbeth
	He hath honoured me of late ... 
	I’m doing well at the moment and I’m popular -

 I don’t want to risk it
	
	

	
	Lady Macbeth
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	


For acting / staging choices you might want to include the use of props or the stage space.  For example, your choice of emotion for Lady Macbeth is loneliness so your staging choice is to sit her alone at a very long empty table.

Try watching ‘Murder and Consequences’: ‘Nought’s had, all’s spent...’ (Act 3 Scene 2) and see if you can divide the speech and identify the acting choices on a chart like this.
